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burg had four opera houses, each offering a full season—the Imperial Mariinsky Theater, the Italian Opera, the People's Palace, where Chaliapin scored some of his brilliant successes, and the Musical Drama, which endeavored to do away with operatic conventions. Moscow, Warsaw, and the larger provincial cities (Kiev, Odessa, Tiflis) had their own opera houses with permanent companies and an eight- or nine-month season.
The Russian theater benefited greatly by modern trends in literature, painting, and music; the application of new ideas to the stage was facilitated by the removal of restrictions on private theatrical enterprise that had been in force until the 1880's. For nearly 150 years, from the establishment of the first state theater in 1756 to the end of the nineteenth century, state-owned theaters dominated the Russian stage. In 1826 the state or "imperial" theaters, as they were officially known, all of them situated in St. Petersburg and Moscow, were brought under the management of the ministry of the imperial court. Private theatrical enterprises existed, but their position was precarious and their record undistinguished. In 1856 Emperor Alexander II, alarmed by the spread of public unrest and fearing that the stage might be used for subversive propaganda, directed that "private theaters in the two capital cities shall not be permitted." Although this decision was merely embodied in a resolution penned by the tsar, on a report of the minister of the imperial court, and was not confirmed by law or decree, it established, according to a recent historian of the stage (S. S. Bogdanov), a monopoly of the imperial theaters in St. Petersburg and in Moscow. The fact that theatrical enterprises in the provinces were not affected was of little practical import Provincial companies dated back to the end of the eighteenth century, and in 1875 numbered about seventy; their repertoires, however, were worthless, their artistic standards unbelievably low, and their casts recruited from the dregs of society. The monopoly of the imperial theaters, although not rigidly enforced, was among the causes that hindered the development of private theatrical enterprises.
The abrogation of the monopoly by a decree of March 22, 1882, followed by the aesthetic revolt of the 189Q's opened to private initiative a fruitful field of activity. Of the privately owned theaters that came into being, the most notable was the Moscow Art Theater founded in 1897-1898 by the actor and producer K. S. Stanislavsky

